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color, and vetoing of the marble. It is the basis 
of the modern Florentine in considerable present 
■use. That of the Pantheon is in alternate round 
and square slabs of porphyry, Gallio Antico, and 
Pavonazzetto. A valuable second-hand resource 
for the inquirer into mosaic work may be found 
in Millin's volume of colored plates reproducing a 
celebrated work representing scenes of tragedies, 
from the Musee Pio-Clementine at Rome. 

In connection with the beauty of existing 
specimens themselves are offered greater lessons, 
as has been thoughtfully pointed out by scholarly 
observers who have given the subject their atten- 
tion, and whose views may be suggested by the 
paragraph subjoined: 

" Turning our attention to the structure and condition of 
ancient conventional or purely architectonic 1 design as applied 
to Mosaic work, and examining the relations subsisting 
between its lines and colors and those of the adjacent archi- 
tectural members, we cannot but observe the skill with which 
they have been both arranged and contrasted. Thus the 
minute and frequently-recurring patterns met with at Pompeii, 
In the cubicula and in the smaller chambers, were adapted to 
give scale to the rooms ; and from their strictly regular and 
geometrical character, to cause the eye to dwell with increased 
pleasure on the flowing and playful forms of the paintings 
executed upon the walls, In much the same way that the recti- 
linear lines of the pavement of the Pantheon enhance the 
beauty of the graceful curves of the dome and its lacunariae.— 
Matthew Digbt Wyatt. 

Examples of pure Greek art in mosaic work 
are almost unknown, the evidence of their former 
existence and of their extent and splendid char- 
acter being only derived from the literary record. 
From the same source is gathered some idea of 
the manner in which the Egyptians variegated 
their walls. Athenaeus did the service to pos- 
terity of extracting from a lost volume of Callixe- 
nus the Rhodian, a description by the latter of 
the ship of Ptolemy Philapator, which exhibited 
this form of decoration. An account also furnished 
by our author of the "Deipnosophists," of the ship 
of Hiero, the tyrant of Syracuse, affords a magni- 
ficent single glimpse of the old Greek method with 
this art. This ship Geron, built under the super- 
intendence of Archimedes, numbered twenty banks 
of oars. The supper-room was capable of hold- 
ing fifteen couches, and all the apartments for the 
men had floors of mosaic work with all kinds of 
stones tesselated, the whole story of the Iliad 
•being depicted ''in a marvelous manner" thereon. 
It was in the same ship that a temple was devoted 



to Venus, having a floor of agate and other most 
beautiful stones, and with doors of ivory and 
citron wood. From the poets, also, we learn some- 
thing of the quality of Greek mosaic representa- 
tion. One bright and ringing little poem may be 
quoted for example : 

On the Likeness of a Sattr in Mosaic at Antioch. 
NUia Scholasticus. 

A. Satyrs deal in perl grimaces ; 

Saucy satyr, prythee say, 
Why you look in all our faces, 
Thus to laughter giving way ? 

B. When was such a laughing matter, 

When was such a wonder known ? 
All at once I'm grown a satyr, 
Out of these odd bits of stone. 

The revival of mosaic work in modern times 
followed separate channels. At Rome, where was 
founded for it a great papal school and manufac- 
tory called the Fabrica, attention was chiefly 
given to the opus ftglinum, at present classed as 
modern Roman. That most practiced at Florence 
was the opus sectile, to which the term of modern 
Florentine is now applied. Some of the most 
celebrated works were those executed by Raphael, 
or by others after his designs. In his volume on 
the mosaics by Raphael, in the Cappella Chigiana 
in Rome, Gruner asserts that the decoration of the 
cupola forms one of the finest symbolic pictures 
that artist's genius ever conceived. This is finely 
reproduced in the work named, where it may be 
viewed to rather better advantage than the orig- 
inal. It is a magnificent representation of the 
universe at the beginning, studied on the basis of 
the Ptolemaic and Aristotelean philosophies. The 
centre of the dome is occupied by the figure of 
the Almighty surrounded by angels, each in 
guidance of a planet, and each waiting for a sign 
to set them on their revolving courses. The work 
is of equally grand conception and exquisite 
treatment, justifying the warmest admiration. 

It is stated that the old processes of the 
Fabrica are repeated in those of the mosaic 
workers of Fifth avenue. Undoubtedly some 
modifications are practiced. Work recently ob- 
served here on a mosaic pavement for a Central 
Park residence, affords some passing idea of 
methods. The tesserae, shaped from the different- 
ly colored marbles by the use of sharp hammers 
upon blocks, are first arranged according to the 
design drawn on paper, which is laid on the floor 



and covered with paste. When the work is of 
large extent, as in this instance, the paper, after 
receiving the design, is cut into parts for greater 
convenience in the execution. After the arrange- 
ment of the pieces is completed, the faces of the 
sheets are applied to the surface to be decorated. 
The paper is then moistened and rubbed off and 
the mosaic rendered smooth by friction. 



DESIGN FOR LIBRARY. 
By C. R. Bilson. 

IN the sketch on opposite page a particular 
style of furnishing is avoided, as it would be 
liable to form the monotony which we endeavor 
to prevent. We may say that its decorations are 
of a combination of styles, or we may say they 
are after no particular methods whatever. We 
may see an inclination toward the Renaissance, 
and perhaps toward the lately condemned " Early 
English," but we cannot point to any feature 
strictly following the laws of either. 

The wood- work should be of mahogany, finely 
carved and polished, and with the rich bronze 
tints' of the walls and frieze, which are in solid 
relief, would give a rich though not gaudy effect. 
The pillars which support the beams across the 
ceiling are of mahogany from floor to ceiling. 
The fire-place stands in an alcove entirely of ma- 
hogany, which contains seats, at the ends of which 
are small classical figures of polished brass, mount- 
ed upon mahogany pedestals, forming the ends. 
Above the mantel is a cabinet, which could be ' 
used for bric-a-brac or books. 

At the end of the room there is a bow window, 
supplied with a stationary seat, and separated 
from the. room by curtains of some rich dark stuff, 
suspended from a brass pole. The ceiling is of 
mahogany, and in the three central panels are in- 
serted oil paintings of appropriate designs. The 
floor is covered with rich Oriental rugs, and the 
furniture, which is of various styles, is covered 
with plain and embossed leather. Artificial light 
might be obtained from a large chandelier hung 
in the center, or four smaller ones at the corners, 
suspended from the beams where they cross. 
Brackets for lights may be placed in the alcove at 
the side, for during the long winter evenings it 
would be a favorite resort for those not joining in 
the outer gayeties. 




MJjpWPBl^-- ' Mm^ 



DESIGN FOB CORNER OP LIBRARY OR SITTINO nOOM, DT C. R. BIL80N 



